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During the day, Sonic Rebellions Il will be held
In the Armstrong Building of Newcastle
University, where the Department of Music is
based.

If arriving from the main stairs up to the
campus, take a left under the arches by the
three heads.

Follow the path around, passing the Martin
Luther King Jr statue.

SRIIl will open with a welcome address in the
Kings Hall, where MLK was awarded an
honorary doctorate in 1967.

Accessibility Info

e Wheelchair accessible from THIS
SIDE

e Gender neutral toilets are
available

e All rooms have microphones.
We ask that when speaking,
Rebels make themselves heard.
If you prefer to wear a hygiene
mask, please consider a
transparent mask so as not to
obstruct lip reading.

e There are green spaces and
benches outside, or you mig ht
use our lunch room (G.70) for
guiet space.



Sbnem Altunkaya
Lhiver sity of Hudder sfield - Amplification Proj ect

AMPLIHEDHSIRIES THE
PQLITICS (- ANATQLIAN RALK &
THE RESONANCES O THE SAZ

Anatolian rock iIs not just a genre—it Is a contested political
project shaped by sound, state power, and cultural struggle.
Emerging at the intersection of 1960s counterculture, Turkish folk
traditions, and Cold War geopolitics, it continues to animate
cultural Imaginaries In Turkey and its diaspora, particularly
through its recent revival.

This research centers on the electrified saz—a rural, microtonal
Instrument transformed through amplification—to ask what
happens when “tradition” iIs made loud, distorted, and mobile
within uneven regimes of power. Drawing on critical ethnography
and interviews with pioneering and contemporary musicians, it
examines how Anatolian rock is mobilized to negotiate—and at
times resist—state narratives of heritage, modernity, and dissent.

Attending to Intersecting dynamics of class, gender, and
migration, the project argues that amplification is not simply
technical, but political: a site of conflict through which voices are
made audible, reshaped, or silenced.

sebnem.altunkaya@hud.ac.uk
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SONIC REBELLIONS

Geor giana Mihaela Var na

DANCING WITHTHE CEVIL":
CRIMINALISQATION & PQLICING
(- HP-HP & GRIME IN THE
ANGLOPHNE WQRLD PO5I -
1990: LK, URA & AUSTRALIA-NZ

In today's polycrises, youth's right to occupy un-policed physical,
mental and emotional spaces needs protecting more than ever.
Our cities are commodi ified, militarised, fragmented and sanitised
—the raw public energy actively suppressed. Via high-fidelity
conceptual mapping, | analyse how the 'right to the city
Intersects with policing across five sonic suppression styles. |
evaluate US physical isolation practices (Immortal Technigue)
against algorithmic sonic erasure, tracking how UK lobbyists
weaponise online interfaces to exclude dissenting artists like
Lowkey. This Invisible segregation mirrors US hearings where
expressive lyrics were legally weaponised against Snoop Dogg.
Concurrently, public space policing mutated Into -civillan-
subcontracted vigilance: geograp hic exclusions inciting structural
racial raids on affluent coordinates — a reality confronted by
Stormzy In 2017. Yet as the state attempts silence, unbreakable
community resilience emerges. An Inverted thesis: state
restriction no longer achieves silence — it produces existential
hyper-compression and the Dblossoming of rich anti-
establishment music. Resistance Is no longer Futile but Fertile.
Audiences will co-trace and co-map how suppression
technigues transcend concrete prisons Iin today's multi-layered
acoustic urban hybrid reality.

georgiana.varna@newcastle.ac.uk

ART NOT EVIDENCE




Kwame Phillips

(aka The Dr eadstar Movement)
Winchester School of Art

"THe VAGINAL H.BRIS MIXTAPE™:
EXPLARING WOMEN'SVACESIN
EXPLICIT MUSC

This multimedia presentation examines the policing and
contested reception of explicit musical expressions by women.
"The Vaginal Hubris mixtape” explores the history of such songs,
focusing on those that foreground sexual autonomy and bodily
self-representation. Taking “WAP” (2020) as a contemporary
flashpoint, the project interrogates how such sonic practices are
subject to moral regulation, cultural backlash, and gendered
scrutiny.

Using the curatorial and generative methodology of mixtape
scholarship, the mixtape traces a historical trajectory of explicit,
self-authored sexual narratives, placing these voices in dialogue,
and revealing how the policing of women’'s sound operates
across time, often intersecting with race, class, and respectablility
politics. These histories demonstrate that such expressions are
not new, but rather repeatedly subjected to cycles of suppression,
moral panic, and recuperation.

The sounded presentation positions explicit feminist sound as
both a site of criminalisation and a resource for reimagining
power, voice, and embodiment.
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Jonny Neal

THE INAUTHRISEDARCHVE:
FQLK SING AND THE PQLICING
(- LABOLR MEMQRY

While the 1984—85 miners’ strike is cemented in British memory as
a heroic defeat with a celebrated musical legacy, the 1980
national steel strike remains marginalised. This research identifies
the 1980 strike as a discursive laboratory for policing strategies
later used against miners, yet Teesside’'s resistance has been
subjected to neoliberal forgetting and archival erasure.

To counter this, | propose an unauthorised sonic archive, arguing
that regional folk song functions as agonistic memory. These
songs preserve the reality of the policed picket line through
entrainment (mimicking industrial rhythms to act as a
contrapuntal voice against state narratives.)

Aligning with the Sonic Rebellions theme of policing and sound,
this Interactive session features a presentation on coal versus
steel musical legacies, a collective listening session of Teesside
fleld recordings, and a roundtable. It demonstrates how folk
music provides the material to reconstruct dignity in the face of
state-sponsored cultural forgetting.

jonny.neall983@gmail.com
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Pr ecious Kennedy
univer sity of manchester

GREAT INSLRRECTIONS
LEGACIES (- S_LAVE REBELLION
& RESSTANCE TOPCQLICING (-

BLACK CARIBBEAN
MUEIC SPACES

This presentation begins with a discussion of how we can connect
histories of slave rebellion to the contemporary creation of
spaces of black resistance. | will introduce work from black radical
scholars such as Ruth Wilson Gilmore and Beatriz Nascimento to
collectively think through how contemporary sites of black
resistance such as dance and music venues draw from legacies
of slave rebellion..

| will then share archival footage and news cuttings to invite
discussion with specific reference to the policing of black
Caribbean music venues In Britain during the 70s and 80s. With
examples from Bristol, Cardiff and Liverpool we will discuss how
colonial ideas about race and gender have informed moral
panics about black criminality and sex work, and how this
legitimises racist policing of black music spaces and diverts
attention from the state’s role in perpetrating sexual violence.

precious.kennedy-hamilton@postgrad.manchester.ac.uk
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wanda canton
sonic rebellions

ABQLITIONISM ASNOS,
PQLICE AS PLACE

The police, according to Jacques Ranciere, iIs an order by which
people are assigned a proper place. | compare this this to a
metronome keeping people in time; metron meaning ‘measure’
and nomos meaning ‘regulation/law.’ This suggests that
abolitionism, as a movement against prisons and the police,
must abolish the beat, refuse to stay in place, and is therefore
best articulated as noise. | consider the recent use of whistles
against Immigration and Customs Enforcement (ICE) in the US as
an example of noise and disorder against the assignment of
place. However, drawing on Attali’'s socio-musico comp ositions,
we must be mindful that neoliberal-carceral hegemony Is
defined by the reorganisation of noise and ‘equality’ before the
law. Abolitionism must, | argue, refuse the count altogether.

wanda.canton @newcastle.ac.uk
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